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SIMULATE SIMULACRA

Systematic inquiries produce contradictory objects.

Jorge Luis Borges

Photography doesn’t look for truth or resemblance to truth: it looks for 
the wonder of the instant in which the eye first lingers on the surface 
of the visible. In this universe of apparent order, photographic 
reproduction isn’t forgery, nor is it an ephemeral multiplication of the 
world; rather, it produces a new object, that tends to lose the traits 
of equality with the original. What becomes image is a simulacrum, 
as venerable as the first (the original), as this new representation 
originates new details, which guarantee the authenticity of the image 
and its identity without illusion.

To the side, the work “Annunciation” reproduces a rumpled poster of 
Antonello da Messina’s “Virgin Annunciate”.
The photographic simulacrum, printed in the same size as the original 
painting to emphasize its resemblance to it, emphasizes the necessity 
to safeguard art and its history, which run the risk of being neglected—
and at the same time are the roots of new occasions for beauty.

2018_ongoing
Digital prints









/homines



BACON’S EGGS

The showcasing of Francis Bacon’s works through photography is not 
a simple “erudite repetition” of his works: on the contrary, the aim of 
this work goes in a different direction: it has the goal of going back 
to the origin of Francis Bacon’s pictorial gesture, to position itself 
on the very place from where that painting originated, to recreate 
its “movement” again. For this reason, these photographs are so 
indissolubly tied to Bacon’s paintings that they are also equally 
independent from them—they are not limited to hasty citation, but 
are meant to fully reactivate the productive power of art, leaving 
the image to become present by supporting its own autonomy, 
exclusively ordered by the formal balance of forces that nurture its 
irreducible beauty.

Marcello Barison

Happening to be in Berlin and deciding to test oneself.
Digging into the depth of punctually illuminated darkness. 
Performing a radiography of a soul, painting it.
Ripping the skin that covers it and plucking out fragments of a 
contorted, normal, latent humanity.
It has been a lot of fun.

2008
Silver prints
20 works + extras
58 x 48 cm / 5 copies
124 x 100 cm / 3 copies









LATE TIME LIGHT LINE

The mystery of time has more to do with what we are than with the 
cosmos.

Carlo Rovelli

The scientific certainty with which the concepts of space and time 
combine synergistically in a direct relation, in which the value of time 
depends on the distance from the surface of the Earth, generated an 
ambitious photographic experiment which, through the skillful and 
experimental use of an artisanal photographic contraption, leads 
the spectator into a four-level symbolical vertical journey into the 
clocktower of Castellaro Lagusello. During the journey, time is more 
rhythmic and faster as we progress through the levels.
The everyday version shows us apparently semi-abstract figures, 
deformed by the relativity of vision. In reality, images are denser in 
information, as in a sort of amplified reality, four-dimensional, traced 
by a linear scanning of light along the vertical line of an accelerated 
or decelerated time, which allows us to see the same subject in a 
more complete manner (previously unseen details of things that we 
already know or that we believed we knew). The installation becomes 
a space of visual transformation that opens the doors to an amplified 
reality.

2019
Digital prints
20 works + extras
Various sizes / 5 copies









AUTOMACHÌA

I soon realized that it is impossible to perceive space without time.

David Hockney

A human being’s fight against oneself or for oneself. The stratification 
of images in a single photogram creates an extreme destabilization 
of the human icon, which takes on a cubistic form clearly inspired by 
Picasso. Through multiple exposures and a particular use of light, not 
just as acquisition of the real, but as a medium for creating an illusion, 
the human figure unravels, decomposing and recomposing in this 
self-massacre.

I had a large quantity of Polaroids available, and I had just discovered 
how to make double and triple exposures. So, I experimented using 
colored gelatins and card stock. Despite the immediacy of Polaroid 
film, I couldn’t wait for someone to portray, so I took various self-
portraits and in each one of them I found various me(s).

When, a few years later, I again saw Duchamp’s “Nude descending 
the stairs” in person, I shivered.

2003
Polaroid and Lambda
20 works + extras
Polaroids / unique
Lambda / various sizes / 3 copies









PLANITUDINE FLATNESS

The borders of personality, like those of the great empires of the past, 
are uncertain and undefined. Portraits have always been an attempt 
to explore them—perhaps through the orthography of fine lines, 
or the measurement of the vastness of cheekbones and noses—to 
acquaint us with a world, to build its geography. The impossibility 
of having a catalogue of faces and expressions pushed travelers 
of technical vision into adventurous enterprises to try and make up 
for the vacuous attempt at flattening the tridimensional reality that 
stands in front of us every time we watch a person. Every attempt at 
reconstructing a perspective on a flat surface leads us to renounce to 
a hidden part: the back side, the dark side. The research for aesthetic 
accuracy castrates the knowledge of exact borders and limits us to a 
partial vision, perhaps all the more fascinating because of that. The 
solution these photographs suggest is the planisphere. Thus, we see 
the exact extension of the borders of that ancient empire that is the 
human face; we can observe its whole surface in a glance and, if 
we want to, trace routes and measure distances, even though, as in 
any planisphere, two particular points, very close to the Equator, will 
inevitably be the most distant to our sight, forcing us on an extenuating 
journey to recompose the vision, renewing the disquieting mystery of 
the photographic image and the portrait.

Rinaldo Capra

2002
Silver prints
20 works + extras
Various sizes / unique
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ARCHITEXTURE

Soon the city disappears from your eyes, rose windows dissipate, 
and so do the statues on the shelves, the cupolas.

Italo Calvino

The project’s title summarizes the geometric intensification of 
architectonic structures, simplified both by the stark contrast between 
light and shadow—which effaces many of the details (leaving, 
however, important light traces) and flattens the image—and by the 
cut, which turns them into semi-abstract surfaces, whose consistency 
becomes graphic.
The aesthetic composition dominates forms and colors, and 
the superfluous disappears in the abyss of an absorbing black, 
transforming the urban space into clear shapes that nurture the desire 
to let oneself go into abstraction, losing even the last foothold of 
reality.
The project was born in Berlin, an inexhaustible source of aesthetic 
rediscoveries, and developed in other cities--New York, Marseille, 
Milan, Lion--to then evolve into other parallel projects, including “Le 
Corbusier”, “Roma Romae”, “Oneiric Portfolio.”

2009_2011
Silver prints
+ 50 works
100 x 75 cm / 5 copies
60 x 45 cm / 3 copies









ROMA, ROMAE

I remember a sumptuous city, pinnacled buildings, muddles of thin 
streets, sudden piazzas: a house with small windows overlooks one of 
the piazzas, certainly an illustrious house, on whose walls are painted 
crests, mottos, now risible and sinister in my memory.

Giorgio Manganelli

Many cities live stacked one on the other in the eternal city.
Places are easily perceivable, but one is immediately immersed in a 
subterranean theater where everything seems an old, abandoned 
scenography.
Places that can’t be walked on become mystical symbols of a 
civilization nearing decline. A heart-wrenching gaze into the past and 
the present of a thousand cities that rise and fall in their form and their 
destinies, from ancient Rome to the populist imperialism of Fascism.

2011_2014
Silver prints
30 works
100 x 75 cm / 5 copies
60 x 45 cm / 3 copies









LE CORBUSIER

Architecture is the masterly, correct and magnificent play of masses 
brought together in light. Our eyes are made to see forms in light; 
light and shade reveal these forms; cubes, cones, spheres, cylinders 
or pyramids are the great primary forms which light reveals to 
advantage; the image of these forms is distinct and tangible within us 
and without ambiguity.

 Le Corbusier

Only through photography I immersed myself in the allure of Le 
Corbusier’s works, observing them and making them stand against 
the abyss of the clear sky, of the breaks in the image, of the traces 
of primordiality, that like pointed pinnacles could break the spheres 
of vision—those ocular bulbs that are too perfect and defined to be 
visionary.

2011_2014
Silver prints
30 works
100 x 75 cm / 5 copies
60 x 45 cm / 3 copies









ONEIRIC PORTFOLIO

A movie that is not a documentary is a dream.

Ingmar Bergman

It is not a matter of the creation of an anthropomorphic sculpture from 
a piece of virgin clay, but of a kind of becoming of the image that, from 
magmatic reality—made of distinguishable elements on dislocated 
levels—determines superpositions that are impossible with a naked 
eye; faraway forms that melt in a surreal system of light and shadow. 
A waking dream. The real caught in its more extreme form of oneiric 
tension. Images of ethereal simplicity, in which apparently unreal 
places become visions of an interior state that reflects into an abyss. 
Clouds and shadows come closer threateningly; candidly empty 
walls collapse into the precarious equilibrium of the subconscious.
Photograms of cities captured in different moments, but with the same 
dreamy air, in an intense black and white, that drive the spectator 
away from a descriptive vision to guide him towards a more personal 
interpretation.

2010
Silver prints
20 works
35 x 50 cm / 5 copies
35 x 24 cm / 5 copies
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CHRONOLYNPH

I have often suspected that meaning was something added to poetry.

Jorge Luis Borges

A reflection on the city that threads its way through nature, on its 
forms and its roots. The illusion of a wood whose stumps dissolve in 
the metropolis’ skyline.
Open-air radiographies of woody landscapes that delineate an 
afterlife dotted with graphite by the hand of mother nature and drawn 
by the blade of a chainsaw. A historical archive of lymphatic maps 
that safeguard the complete memory of the life of a forest.

2010
Silver prints
20 works
Various sizes / 5 copies









CONTINENTS
(ONNIPOTEMPO)

I am the only man on earth, but perhaps there is neither earth nor man. 
Perhaps a god is deceiving me.
Perhaps a god has sentenced me to time, that lasting illusion.

Jorge Luis Borges

It’s as if I was venturing, like a traveler of former times, through an 
imaginary world of uncertain cartography. Unexplored territories 
still await discovery. The crumbled geography of these walls suggests 
that it is a journey backwards, maybe an interior journey, to discover 
what has already been, evoking the origins to map them with the 
explorer’s curious gaze.
The peeling of a wall doesn’t measure time, but it progressively 
reveals its past and allows us to sense its future.
Walls are rich with the history trapped inside of them. Time sedimented 
in layers of color. A layer for each epoch. To each epoch a color.
Fragments of memory appear to emerge from the walls, echoes of 
the past that carry with them the colors and shapes of former time: as 
soon as they are perceived, under the inexorable, iridescent game of 
becoming, they take on new, enriching features.

2004
Digital prints from colour negative
20 works
100 x 124 cm / 3 copies









Not the ephemeral fogs of memory or the dry transparency, but the 
burnt crust over burnt cities, the sponge, soaked in still vital material, 
the obstruction of past present future that blocks the existences 
calcified in the illusion of movement.

Italo Calvino

Perspectives of abandoned cities, urban apocalyptic sceneries and 
remains of constructions that emerge from the depth of the Earth 
represent the visionary temporal conjunction between past, present 
and future. Everything is exhausted beyond time, whose existence is 
questioned by these very photographs which are its demonstration. 
In their metamorphic state, the oxidized silver disfigures the image 
saturating in the photographic bowels, propagating among the 
buildings, contributing to the peeling of its cornices and façades. 
Through this slow but inexorable process, photographs vanish, just 
like the proof of their existence, leaving on the paper only a faded 
image as the only trace of time’s tangibility.

I treated photographs like tridimensional surfaces.
I mistreated them, consumed with chemical expedients.
I have buried some, let them dry and unearthed them.
I wanted to transfer my invisible perception on paper and look at it.

2004/2005
Silver prints
20 works
20 x 30 cm / unique
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SEGNATAMENTE

The seduction of matter has always had an important role in its 
creation.

Brassaï

Literally “with particular care” or “so that it leaves a trace.”
A selection of photograms that would only have known the negative 
form has been reactivated with a burin, which has given them new 
life and meaning.
What appears is a work on the subconscious, on the gesture that 
precedes any reasoning prone to modify what is determined.
The real purpose is marking in your mind instinctually, as if inspired 
by a temporary and latent memory, putting oneself to the test in front 
of anything and respecting its free gesture, in as much as it is possible 
to be free within a 35mm cellulose photogram.

2003
Silver prints
20 works
20 x 30 cm / 5 copies







BIO

Alberto Petrò is a photographer.
His varied work interrogates photography, decomposing it both through technical experimentations and through 
a selective gaze, to obtain a new vision of the real whose prerogative is a formal outcome that finds its strength in 
aesthetic coherence.
His research addresses the enigma of time and the multiform ambiguity of space, recounting an oneiric world in 
which the human figure, in perennial search for its own identity, is distorted, as in a psychoanalysis session in a 
museum.
Central in his journey is the value of the link with the masters of the past and with our cultural roots, that develops 
in a simulacrum of renewed beauty safeguarding a certain authenticity of art that runs the risk of getting lost with 
the passing of time.

Since 2001, he has held personal and collective exhibitions nationally and internationally (Santa Giulia Museum, 
Brescia, Italy – Collegium Hungaricum, Berlin, Germany – Leonesia Foundation, Puegnano, Italy – Permanent 
Collection CoArtCo, Bagnolo Mella, Italy – 54th Venice Biennale, Palazzo delle Esposizioni, Turin, Italy – 
Leccoimmagifestival, Calolziocorte, Italy – Lucca Digital Photo Festival, Lucca, Italy – Galerie Rudolf, Amsterdam 
– The Netherlands – Galerie Wolfsen, Aalborg, Denmark – Oredaria Contemporary Arts, Rome, Italy – 27AD 
Gallery, Bergamo, Italy – Galleria delle Battaglie, Brescia, Italy.
He has organized cultural events at the Inlimbo studio, collaborating with prominent personalities like Massimo 
Minini, Roger Ballen, Mario Cresci, Ferdinando Scianna, Marco Vallora.
He is a founding member of the CARME (Center for Multimedial and Etnosocial Arts) association.
Alberto Petrò, 1980, lives and works in Brescia.

It seems to me that what is not highlighted in your statement is the tension between light and matter in each one of 
your works. I refer to the definition of matter both in the subject you choose (flesh, cement, painting...) and in what 
happens in the darkroom (liquids, chemicals, or other). It seems to me that your work is very well positioned in this 
space, and that your talent is to put these two elements in tension with each other, but keep in mind that I do not 
understand anything about photography…

Dario Bonetta
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GestoZero, Ex Chiesa Santa Maria Maddalena, Bergamo
LAS.Fair, Aurum, Pescara

2020
GestoZero, Museo Santa Giulia, Brescia - Museo del violino, Cremona

2019
Late Time Light Line, Torre dell’orologio, Castellaro Lagusello (Mn)

2018
Der Mast, Brescia

2017
Il tentativo borghese di non decadere in garage, Fondazione Leonesia, Puegnago del Garda (Bs)

2016
Kunstrai Art fair Amsterdam, Serieuze Zaken, Amsterdam

2015
Collezione permanente CoArtCo, Bagnolo Mella (Bs)
Il Tempo nel mezzo, Palazzo Mondini, Brescia

2014
Made in Brescia, Wave Gallery, Brescia

2013
Petrospettiva, ER studio, Brescia

2012
Artefiera Bologna, Oredaria Arti Contemporanee, Roma

2011
54° Biennale di Venezia, L’arte non è cosa nostra, Palazzo delle Esposizioni Sala Nervi, Torino
America, I monaci sotto le stelle, Brescia
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MIA Milan Image Art Fair
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Black & white, 11 Dreams Gallery, Tortona (Al)
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2010
Lucca Digital Photo Festival, Galleria delle Battaglie, Brescia
11 Dreams Art Gallery, Tortona (al)
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MiArt, Oredaria Arti Contemporanee, Roma
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O-Architexture, ER studio, Brescia

2009
Il cammino è la meta, Independent, Brescia
Bacon’s eggs, Galleria 27AD, Bergamo
A macchia d’olio, mostra dilatata per le vie della città, Brescia
Incontri d’aria, Oredaria Arti Contemporanee, Roma
MiArt, Oredaria Arti Contemporanee, Roma

2008
Bacon’s eggs, MR Collection, Brescia
Private View, Showroom Telemarket, Brescia
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2007
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Tacheles show, Berlin

2006
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2005
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2004
Grey-test hits, La regina di quadri, Modica (Ragusa)
Young International Photographers, ABC Treehouse Gallery, Amsterdam
Red Theater association, Spazio Arte, Brescia

2003
Automachìa, Mr Collection, Palazzo Cigola, Brescia
Segnatamente, Castello di Bornato, Brescia

2002
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